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De󰈀r 󰈜󰇵a󰇹󰈋󰈩r󰈻,

Thi󰈻 󰈎󰈼 󰈢ur 󰇾󰈹󰈩󰇵bi󰈩 󰈸󰇵󰈼o󰉉r󰇹󰇵 󰉄o 󰈎n󰉃󰈹󰈢du󰇹󰈩 󰉄h󰇵 󰈻e󰇸󰈡n󰇷 󰇵󰉖t󰈸a󰇸t󰈻 󰈡󰇿 t󰈊󰇵 P󰈹e-󰈤󰈩l󰇵a󰈻󰈩 M󰇽󰉄er󰈎󰇽󰈗 󰇿or M󰈀󰉘/Jun󰈩 2026. 

We l󰈎󰈔󰇵 󰉄o 󰈎n󰉃󰈹󰈢du󰇹󰈩 󰉄h󰇵 󰈥󰈘ay󰈻 󰈎󰈞 󰇽 fu󰈝 󰉓󰈀y 󰉃󰈋󰇵n 󰇷o 󰈀 fi󰈹s󰉃 󰈹e󰈀d 󰉃󰈢󰈈et󰈊󰈩󰈹 b󰇵󰇾o󰈹󰈩 s󰉃󰇽󰈹ti󰈝󰈈 t󰈊󰈩 󰇶󰇵ta󰈎󰈗󰇵󰇶 p󰈸a󰇸t󰈎󰇹󰇽󰈘 ex󰈥󰈘󰈡r󰇽󰉃i󰈡󰈞 󰇽n󰇷 a󰈼s󰈡󰇹󰈏a󰉄󰈩d 󰉒󰈹󰈏󰉅en 
p󰈸a󰇸t󰈎󰇹󰇵.. I󰉄 me󰈀󰈝󰈼 t󰈊󰇽󰉄 s󰉃u󰇶󰈩n󰉃󰈼 h󰇽󰉏e 󰈹󰈩󰇽d 󰉃󰈋e 󰈩x󰉃󰈹󰇽c󰉃 a󰉄 l󰈩󰇽󰈻󰉄 t󰉒i󰇸󰈩 󰇽n󰇷 󰈈iv󰈩󰈻 󰉄h󰇵󰈚 󰉄im󰈩 󰉃󰈢 ‘󰇶ig󰈩󰈻󰉄’ t󰈊e 󰈦l󰈡󰉃 󰇽󰈞d 󰇹󰈋ar󰈀󰇹󰉄󰇵r󰈻, 󰇻ef󰈡󰈸󰇵 󰇸om󰈎󰈝󰈈 t󰈢 t󰈊e󰈎󰈹 
p󰈸a󰇸t󰈎󰇹󰇽󰈘 wo󰈸󰈕 󰈀n󰇷 󰉓r󰈏󰉅e󰈝 󰉓󰈡r󰈔. I󰉄 me󰈀󰈝󰈼 t󰈊󰇽󰉄 w󰈊e󰈞 t󰈊󰈩󰉙 d󰈢 󰉃󰈋e p󰈸󰈀󰇸t󰈏󰇹a󰈘 w󰈡󰈸󰈕, t󰈊e󰉙 c󰈀󰈝 󰇶r󰇽󰉒 o󰈞 t󰈊󰈩󰈏󰈹 k󰈝o󰉓l󰈩󰇷󰈈󰇵 of 󰈊󰈡󰉓 t󰈊󰇵 󰇸ha󰈸󰈀󰇸t󰇵󰈸󰈼 be󰈊󰈀󰉐󰇵 in 
t󰈊e 󰉓h󰈡󰈗󰇵 e󰉖t󰈸󰈀󰇸t 󰈏󰈝 o󰈹d󰈩󰈸 󰉄󰈢 s󰈊a󰈦󰈩 t󰈊󰇵i󰈹 󰈎d󰇵a󰈻. 

The󰈸󰈩 󰈏󰈼 so󰈚󰈩 󰈈󰉊id󰈀󰈝󰇸󰇵 on 󰉃󰈋󰈩 n󰇵󰉕󰉄 s󰈗i󰇶󰈩 f󰈢󰈸 i󰈞t󰈸󰈡󰇶󰉊ci󰈝󰈈 t󰈊󰈩 󰈦l󰇽󰉘 u󰈼󰈎n󰈇 󰉄h󰇵󰈻e 󰈼l󰈎󰇷󰇵󰈼. The󰈝 󰉄h󰈩󰈸󰇵 a󰈹󰈩 s󰈗󰈏󰇶es 󰇾󰈡󰈹 v󰇽󰈸i󰈡󰉊󰈼 ac󰉃󰈎󰉐󰈏ti󰈩󰈻 󰈘󰇵ad󰈎󰈝󰈈 󰉊p 󰉃o 󰈀 fi󰈹s󰉃 
re󰈀󰇷 󰇽󰈞d a 󰇾󰈩󰉓 s󰈏󰈚󰈦le 󰈀󰇹󰉄󰈏vi󰉃󰈎󰇵󰈼 to 󰈊󰈩󰈘p 󰈢󰈸󰈈an󰈎󰈻󰇵 i󰈞f󰈡󰈸󰈛󰇽ti󰈡󰈝. W󰇵 fin󰇷 󰉄ha󰉃 󰈼t󰉉󰇷󰇵󰈞t󰈻 󰈹es󰈥󰈡󰈞d 󰉏󰇵󰈹y 󰉒e󰈘l 󰉃󰈡 󰈋󰇽vi󰈝󰈈 t󰈊󰈎󰈼 k󰈏󰈝󰇶 of 󰈊󰈩󰈘p 󰉒󰈏󰉄h 󰈻e󰉅󰈎󰈞g 󰉊󰈥 
t󰈊e󰈎󰈹 s󰇹󰈹󰈏p󰉃󰈼 an󰇷 󰇻󰈩󰈏n󰈇 o󰈹g󰈀󰈝󰈏󰈼ed - 󰈩󰈻󰈦󰇵ci󰈀󰈗󰈘y 󰉃󰈋os󰈩 󰉒󰈋󰈢 mi󰈇󰈋t 󰉉󰈻󰉊a󰈘l󰉘 󰇻󰈩 t󰈊󰇵 󰈕in󰇷 󰉄󰈡 l󰈢󰈻e 󰈼c󰈸󰈎󰈦t󰈻, 󰈕e󰈩p 󰈊󰇽󰈘f-󰈊e󰈀󰈹t󰇵󰇷 󰈞ot󰈩󰈻. T󰈋󰈏s i󰈻 󰈀 󰈈r󰇵a󰉃 
op󰈥󰈡󰈹t󰉊󰈝i󰉄y 󰉃󰈡 󰉄󰇵ac󰈊 󰈼k󰈎󰈗󰈘s 󰈢󰇾 a󰈞󰈀l󰉘󰈼󰈏s a󰈝󰇶 󰈡r󰈇󰇽󰈞is󰈀󰉃󰈏o󰈞 󰈡f 󰈏󰇷e󰈀󰈼. Th󰇵 󰇾a󰇸t 󰉃󰈋󰈀t 󰉃󰈋󰇵 ex󰉃󰈹󰈀c󰉃󰈼 󰇽re 󰈡󰈝󰈘y 15 󰈥a󰈈󰈩s 󰈢󰈸 󰈘es󰈻 󰈛󰈩󰇽n󰈻 󰉄he󰉘 󰇸󰈀n 󰈔󰇵e󰈦 󰈡n 󰉃󰈢󰈦 of 
it 󰈀󰈝󰇶 f󰇵e󰈗 󰈼󰉉c󰇹󰇵󰈼s󰇾u󰈘. 

The 󰈻󰈩󰇸󰈢n󰇷 󰈦la󰉘’󰈼 fir󰈻󰉄 se󰉃 󰈡󰇿 s󰈗󰈏󰇶es 󰇾󰈡󰈹 p󰈸󰇽󰇸ti󰇹󰈀󰈘 󰇵x󰈥󰈘or󰈀󰉃󰈏o󰈞 󰈎s 󰇷󰉊e 󰈡󰉊󰉄 on 󰈡󰈸 󰇻󰇵fo󰈸󰈩 S󰉊󰈞da󰉘 16 Nov󰈩󰈚󰇻󰇵r. 

We 󰈩x󰈥󰇵󰇸t i󰉃 󰈛󰈎g󰈊󰉄 b󰇵 a 󰈗󰈎󰉅󰈘󰇵 e󰈀r󰈗󰈏e󰈹, b󰉉󰉃 󰇶󰈢n’󰉃 󰉓an󰉃 󰉄󰈡 m󰇽󰈔e 󰈦r󰈡󰈚󰈏󰈼es 󰉒󰈩 󰇸󰇽n’󰉃 󰈕e󰈩p. 

If 󰉘o󰉉 󰉓󰈢ul󰇷 󰈘󰈎k󰇵 󰉃o 󰈦r󰈩-󰈢󰈸󰇶er (󰈩󰈻󰈦󰇵ci󰈀󰈗󰈘y 󰈏󰇾 󰉙o󰉉 n󰇵e󰇷 󰉄󰈡 p󰇽󰉘 󰉐i󰈀 󰇽 ba󰈝󰈕 t󰈸󰈀󰈞s󰇾󰇵󰈹 f󰈸o󰈛 s󰇹󰈋󰈡󰈢l) 
yo󰉉 󰇹󰇽󰈞 do 󰈻󰈡 󰈏󰈞 t󰈊e 󰈼h󰈡󰈥: w󰉒󰉓.t󰈊e-󰉉󰈞d󰇵󰈸󰈼tu󰇷󰉙.󰈡r󰈇/s󰈊o󰈦
Ot󰈊e󰈹w󰈎󰈻󰇵 󰉙o󰉉 c󰇽󰈝 󰇻uy 󰈀󰈝 󰈏󰈞s󰉃a󰈞t 󰇷󰈡󰉓n󰈗󰈢a󰇶 󰈀s 󰈻󰈢o󰈞 󰈀s 󰉃󰈋󰇵y a󰈸󰈩 󰈦󰉊b󰈗i󰈼h󰈩󰇷.

Kin󰇷 󰈹󰈩g󰇽󰈸󰇶s,
Jan󰈩 

http://www.the-understudy.org/shop
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1. As we had so much fun with the party to introduce Three Sister, my suggestion is to start with a party again 
here. Set up your room like a Christmas party using whatever props / decor you have available. If starting this 
play in November, this will make more sense than for those of us starting January! 

2. Start as teacher-in-role. Get yourself a little costume - either just an apron / pinafore or wear this over a party 
dress - 1970s style. Get some yellow rubber gloves and be cleaning and preparing the room as the students 
come in. When they arrive, quickly remove apron etc. Welcome them to your party and offer them hors 
d'oeuvres and a drink - those with time and money might make these real, otherwise just use empty glasses / 
plates (or even mime). Next slide can be used on the board. 

3. Help them begin to form characters through improvisation by asking / offering names, jobs (for the men!) and 
children etc. Wish them Merry Christmas and comment that you can’t believe that it’s nearly 1973! 

4. Give them the impression that they are all socially above you and you want to impress them. 
5. Offer them each a quote (printouts at end of slide show). 

Happy Xmas (War Is Over) 
(Ultimate Mix)

A Christmas Medley

6. They can work in small groups to create a scene at this party and they must 
find a way to incorporate their quotes into their scene. They can enjoy playing 
for comedy this time - but must stick to being 30-something adults in the 1970s.
7. Reflect: what kind of themes and ideas were emerging? What are you curious 
about? What sense do we get of the world of the play? 

https://youtu.be/flA5ndOyZbI?si=Cg6HtsLMmjnJ7zFE
https://youtu.be/flA5ndOyZbI?si=Cg6HtsLMmjnJ7zFE
https://www.youtube.com/watch?v=0_zZJxDLeEQ&list=PL7Sv7aQs2p0XPyap52HsIEV2we8GujVmV
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● Work in groups of 3-5. 
● Create a scene in which you use all of 

your quotes.
● Your scene must be set at a Christmas 

Party in one of your homes in 1972. 
● You must all be middle class adults in 

your 30s. Some of you may be trying to 
impress others. You may play for 
comedy. 

CREATE A 
SCENE
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SHARE & REFLECT
What kind of 

themes and ideas 
are emerging?

What are you 
curious 
about?

What 
sense do we get 
of the world of 

the play?
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You will be working closely with 
this script for the next few 

months so get it organised, so you 
can access what you need easily, 
and you can easily see who is in a 

scene. 

The script is two scenes. We’ve 
broken those down into seven 

units for our learning.   

© Jane Fisher

PREPARING YOUR SCRIPT
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PREPARING YOUR SCRIPT

Choosing a colour for each character 
and highlighting your whole script 
allows you to see who is in each 
scene and makes reading in class 
(or to yourself) and experimenting 
with scenes much easier. It also 
allows you to see how prominent a 

character is. 

Adding tabs to mark each section 
makes finding your place easy and 
helps organise the script in your 

head.    
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In drama analysis, directors 
and designers often break 
down the script into units. 
This makes it easier to 
analyse what is going on. 

We like to give each unit a 
name to help us remember it 
and to be able to talk about it 
with our class / company. We 
try to choose names that are 
simple and easy reminders of 

events. 

Different directors/designers use 
different ways to decide where a unit 
starts and ends. Often an entrance or 

exit of a character is useful as it means 
characters’ intentions change. Each play 
is unique as is each decision about how to 

do this.  

© Jane Fisher

UNIT 1 2 3 4 5 6 7

PAGES 18 - 20 20 - 23 23 - 25 25 - 26 26 - 27 27 - 28 28 -29

LINES 1 - 131 132 - 253 254 - 354 355 - 424 425 - 463 464 - 525 525 - 569

NAME GETTING 
READY

FIRST 
GUESTS

INSPECTING 
THE 

KITCHEN
SHELVES RONALD & 

MARION BEVERAGES A MAD 
WORLD

PREPARING YOUR SCRIPT
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Yo󰉉 c󰇽󰈝 󰇸om󰈥󰈘󰈩t󰇵 󰉃󰈋is 󰇷󰈡󰇸󰉊me󰈝󰉄 󰈀s 󰇽 󰇹󰈘as󰈻 󰈡󰈹 󰇽s i󰈝󰇶󰈎v󰈏󰇷u󰈀󰈘s. Y󰈢u g󰈩󰉃 󰇶󰇵ep󰈩󰈸 󰉊󰈞de󰈸󰈼t󰈀󰈝󰇶󰈏n󰈇 a󰈞d 
mo󰈸󰈩 󰇽󰉅e󰈞t󰈎󰈢󰈝 󰉄o d󰈩󰉃󰇽i󰈘 󰈎f 󰉘󰈢u 󰈩󰇽󰇸h 󰇷o 󰉙󰈡󰉊r o󰉒󰈞 b󰉉󰉃 󰉙󰈢u s󰈊󰈀󰈹󰇵 id󰈩󰇽󰈻 (a󰈞d 󰉒󰈡󰈹k󰈗󰈢a󰇶) 󰈎f 󰉘󰈢u 󰇶󰈡 󰈏t 

to󰈇󰈩󰉄h󰇵󰈸. O󰈹 yo󰉉 󰇹󰈢u󰈘d 󰈩󰇽󰇹󰈋 do 󰉘󰈡󰉊󰈹 ow󰈝 󰉄h󰈩󰈝 󰈼h󰇽󰈸e 󰈀󰈞d 󰇹󰈹󰇵at󰈩 󰇽 󰇹e󰈞t󰈸󰈀󰈘 d󰈢󰇹u󰈛󰈩n󰉃. I󰉄 he󰈗󰈦s 
en󰈡󰈸󰈛󰈢us󰈗󰉙 w󰈎󰉃󰈋 n󰈢󰉃i󰇸󰈎n󰈇 󰇶󰇵ta󰈎󰈗󰈼 󰇽n󰇷 u󰈞d󰈩󰈸󰈼t󰇽󰈝󰇶in󰈇 󰇶󰈩s󰈏󰈇󰈞 re󰈫󰉉󰈏󰈹em󰈩󰈝󰉄s. 

© Jane Fisher

Here’s a blank template with just the first one done as an example BLANK ABSURD PERSON UNITS.xlsx

PREPARING YOUR SCRIPT

https://docs.google.com/spreadsheets/d/1CWaRrDsIt_kORHYUO9cvcLngIS4dovHG/edit?gid=1001544033#gid=1001544033
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You can now read the script together and stop to complete your uniting document and 
begin a character study, so that when you come to do your second read and practical 
explorations, you know the characters and the plot of the whole extract and can draw on 
that knowledge in your activities and explorations of staging them.  You can keep character 
notes on the second tab of the uniting sheets or you can keep notes in your script. (See 
next slide.)  

© Jane Fisher

READ THE SCRIPT TOGETHER
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We print our script 
with a blank page 
next to each page 
for notes, diagrams 
for staging etc. We 
keep all notes in 
pencil so we can 
keep changing them 
as we go on. 

On the front inside 
cover we use post-it 
notes to keep 
character notes. We 
can keep adding to 
these if needed. 

Character Notes

Blank page for notes
© Jane Fisher

PREPARING YOUR SCRIPT

TIPS FOR SCRIPT NOTES
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“I don’t ima
gine the w

ife of a 

banker wi
ll particular

ly 

choose to s
pend her 

evening 

in our kitc
hen.” 

“Very muc
h the lady

 of 

leisure, Mr
s 

Brewster-
Wright. Or s

o I 

would imagi
ne” 
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“I trust by
 the end 

of this 

evening, w
e shall all 

be 

friends. Ju
st don’t ge

t 

nervous, th
at’s all.” 

“You’re rea
lly expecti

ng 

rather a l
ot tonight, 

aren’t 

you?” 
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“Oh dear o
h dear. I’m

 terribly 

sorry.” 
“I’ll tell you

 what, I co
uld let 

you have a
 pair of m

y 

trousers f
rom upstai

rs just 

while yours
 dry.” 
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“Isn’t this 
gorgeous? 

Isn’t this 

enchanting
?” “Just look a

t these w
orking 

surfaces a
nd you mus

t have 

a gorgeous
 view from

 that 

window, I im
agine.” 
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“Oh, that’s 
a washing 

machine. T
ucked unde

r 

there. How
 thrilling. W

hat a 

marvellous 
Christmas 

present.” 

“Enormous.
 Now you 

must tell 

me one th
ing, Mr H

opcroft. 

How on ea
rth did you

 

squeeze 
that mach

ine so 

perfectly 
under the

 shelf?” 
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“Those cur
tains are 

really 

the most i
nsistent co

lour I’ve 

ever seen
. They mu

st simply 

cry out to 
be drawn 

in the 

morning.” 

“If you me
an do the

y prevent
 

me from 
turning in

to a 

raving lun
atic, the a

nswer is 

probably y
es.” 
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“You’re look
ing at a m

ess. A 

wreck.” 
“I mean, w

e’re all a 
bit mad. 

I’m a bit m
ad. Yes. It

’s a mad 

world, as t
hey say.” 



© Jane Fisher 

“Extraordin
ary to thin

k that 

one’s sanit
y can dep

end on 

these.” 
“Don’t you 

sometimes 
long to 

be out of 
your body 

and 

free? Fre
e just to f

loat?” 
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This resource is a freebie from 
www.the-understudy.org

It is designed to help you set up your scripts so that you will find 
working with our slides to explore this play much easier. And you 

will feel organised before you embark on your exploration. 
The full set of resources are published over a series of dates as we 

write and publish as we go, due to the time constraints of receiving 
new material each September. For more details, go to:

https://www.the-understudy.org/igcsedramapre-release

© Jane Fisher

http://www.the-understudy.org
https://www.the-understudy.org/igcsedramapre-release

