


Dear Teachers, “

This is our freebie resource to introduce the first extracts of the Pre-Release Material for June 2024, We are trying a few new things this year. As I
taught with our pre-release resources for the first time in the previous batch, I've idewntified ways T could make them more user-friendly and easier
to navigate.

One thing we will be introducing is a first read before the main practical exploration. This will mean that students have read the extract at least
twice and will give them time to ‘digest’ the plot and characters, before coming to their practical work and written work. It will mean that whew they
do the practical work, they can draw ou their knowledge of how the characters behave in the whole extract in order to shape their ideas.

Theve is some guidance on the next slide for infroducing the play using these slides. Then there are slides for various activities leading up to a first
read and o few simple activities to help organise iuformation. We find that studeuts respoud very well to having this kind of help with setting up
their scripts and being orgawised - especially those who might usually be the kind to lose scripts, keep half-hearted uotes. This is a great

opportunity to teach skills of analysis and organisation of ideas. The fact that the extracts are only 15 pages or less means they can keep on top of
it and feel successful.

The first set of slides for practical exploration is due out on or before 17 September.
We expect it might be a little earlier, but don’t want to make promises we can’t keep.

If you would like to pre-order (especially if you need to pay via a bank trausfer from school)
you can do so in the shop: www.the-understudy.org/shop
Otherwise you can buy awn instaut download as soou as they are published.

Kind regards,
Jane


http://www.the-understudy.org/shop

You can play this song to further add to the
atwmosphere while they are doing the images /
puzzle. Song of Australia (Arr. Tommy Tycho)

(We think this choice could work with the themes of

INTRO LESSON - we can’t decide what’s more fun so offered two options: entitlement and ownership as the lyrics are about
the beauty of the land aund hark to Australia’s
Option 1 - images around the room colouial past.)

1. Print out slides 4-18.
2, Stick the images (Slides 4-9) around the room and have studeuts enter aud walk around the room.
Option 2 - puzzle
1. Print out slide 10 (all the images on oue page) - enough for your class to work alowe, in pairs, in groups - you decide. Cut them up
into puzzles and spread them around the room. Have a competition to see who can complete the puzzle. (Cut each sheet slightly
differently and mix them all up to make it harder. Or give each group all the correct pieces in one envelope to make it easier.)
Once they have doue the puzzle or had a chauce to look around:
Have students make some guesses about themes and ideas in the play. Can they guess at a plot?
Now have students read the quotes from the play, which will give them further iusight.
What is revealed wow?
Get thewm each to select oue quote aud rehearse it with vocal expression, facial expression and movement or gesture.
There are slides lower down with instructions for these exercises (slides 19-25)
Pairs or trios. Can each pair create a uaturalistic scene using at least two of the quotations. (Slide 19)
Improvised scenes. We've described some scenarios from the family’s past that are referred to iu the play. Students can work in pairs
or trios to create those scenes and thew experiment with style, starting to leau into realistic comedy. (Slides 20-21)
Finally, students can begin preparing their scripts for use with The Understudy slides. We think it’s well worth their time to sit and
highlight characters, divide their scripts into units and label each unit so they start the project organised and clear.
From here, we will be doing a first read together with some simple activities described in the later slides.
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https://www.youtube.com/watch?v=Xo5ruwPwobE
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I’m the first to admit T haven’t been a
great father to you, but T came up to
see You both as often as I could aud had
to lie to get away with it.




But underneath there was a
saduess. She still loved you. And T had a
father I couldw’t talk about. Aud a
sister who didu’t kuow T existed.




You know how many first-year students
in medicine at my uni are
indigenous? Oue. Me.




Many very, very wealthy parents realise
that too much unearned money won’t
make their children happier.




I dow’t believe in charity.
It creates dependency.




If babies dou't feel love, they have a
[ifelong deficit. They crave for the love

they never got and feel inteuse anger at
the mother who didw’t give it.




Business is a white-knuckle
roller-coaster ride and not everyoue’s up
for it.




Yes, T was upset. Six mouths to final
exams wheu every precious second
counts, I'm asked to do stupid things like
unstack dishwashers, emptying
the kitty litter, making my bed — what
the ...




least f\np of th ;fzquofahoms prowded
You can use more. Try to make your
/ scene quite realistic but you don’t need
to resist comedy if it’s [eaning that way.

(Tt must feel real though.)

© Jane Fisher & Rachel Caine
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- I woman, who is the husekeeper for . Ut girl wants to get her rich - K yung couple want fo buy 4 house but
" a man, W is also her Iner, tels him . - mndfw\cerfobu her an hudi N for - :dow’rmo&muhmom\}’rhqmcdfo .
- one is pregnant with his chld (which :aor birthday, despite the fact that che :%’reiniﬁwm inancial support from her -

b :

: ;I:fc c,':mof r)i;kmwcwt;utroaﬁl?nef:'&tfhi? . s vude o him and entitled She i god 1 y WO::\E:‘V; grwhﬁ? of being in

. o o 1o 1. gt emotional manipulation. ;- e dent or |

x:’ ogbg;f,fglf f;?ggef him fo understand © o Her ob_' chive 1 gt vim 1o agrec fo buy mr F?ﬁﬁ?l:ﬁ\; b get him o offer fo help :
Wi objective: to ensure she keeps . :2 Z:.I ﬁv& b . His objective: fo get them fo ask for the help .

A \ . t her to be more . :
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L Mree what yur "gnen Circumstances' of*the stene are. Wheve are yue Why are Y there? What is the
space lice? ow did yu come to be there? What is the history of your velationship with this peren.

1. Play the stene ot as vealisticaly as you can. use the "Magic it Wit it | were vealy lwing to do this in -
m\lt ife? Wit migit | do? How can | feed that into my character? :

3. Now fry to heigiten the emotion of yur stene a bit in order to play it wmore for comedy than for vediom. The -
stene should il feel vedlistic, but peviaps the characters are vather more unlikeable or veact to each other -
N & way that makes the audience lugh How can you play up that comedy?

© Jane Fisher & Rachel Caine



5 Wi tan accees
Need easiy, and you can-
MQI\\’ ec;c wWho is In a stene.

The GOTIP{' is three stenes. Wele
broken those down into seven units
for our learning,

© Jane Fisher



| youreelf) <6‘I~|76rIM6V1h

%&m; much easier. It aloo n?lowe \pu
to cee Inoyg Jprominent a character is.

Mking tabs to mark each section
makes ﬁwdlng Wur place edsy and
helps organice the soript in yur head

ARAY

© Jane Fisher



n drama analsis, divectors

and designers often break
down the stript into units,
This makes it easier to

e it ofas
‘Chavacter is usehul as it means, Characters

;‘%

We like fo gNe each unt a

name fo help

us remember it

and to be able to tal about it

' with our class / company. We try

anase Wt i gping on. intenfions change. Each play is unique a s 0 Ohwee names fhi are sinple
fhicd ) and easy veminders of events.
eath detisn about how to do fhis.
UNIT 1.2 2.1 2.2 3.1 3.2
PAGES 5-6 7-9 9-11 11-13 13-14
LINES 99-196 197-310 311-438 439-551 552-607
NAME MIDDLE CLASS FAMILY PLAYING THE
ULTIMATUM PROBLEMS CONFERENCE NICETIES VICTIM
© lane Fisher




LOCATION/ | SEASON/ DATE/
UNIT HI UNIT TITLE e Er

MEETING TO

DISCUSS PAST & et

5 daytime?
FUTURE inner Sydney

Bruce is late to meet Tess who has travelled far (over an hour on public transport) to see him. He didn't
attend her Mum's funeral, which has made her very angry. Molly (his wife) was dying in hospital at the
time. Tess hands back an envelope full of money, saying she doesn't need his help. It is quickly revealed
that he is her father and he claims to love her as much as he loves Julie (his other daughter). She has
never heard him say he loves her before. He tries to explian his two relationships. He was married to
Molly who he describes as a "'wonderful wife' on 'full throttle' while his relationship with Tess mother
(never named) was 'funny, relaxed, took me as | was'. They had an affir for ten years before she decided
to get pregnant. This is when Bruce moved to the city to avoid being found out. Tess is struggling with

her course; it's difficult. Tess has been thinking... she reveals that she wants to tell his family about her.

MOOD/TONE

underlying tension

SCENIC:
SET / PROPS / COSTUME

cafe, envelope of money

TECHNICAL:
LIGHT /
SOUND

IDEAS / THOUGHTS / QUESTIONS

How to create the cafe so that one has a quick
transition to the home for the rest of the play. Blocking
quite static. If Tess is finding the course so hard and
needs more time to study, why doesn't she just accept
the money and drop her part-time jobs? Does this
make sense?

cafe sounds?

You can complete this document as a class or as individuals. You get deeper understanding and
more atteution to detail if you each do your owu but you share ideas (and workload) if you do it
together. Or you could each do your own then share and create a central document. It helps

enormously with noticing details and uuderstanding desigu requirements.

Here's a blank femplate with just the first one dne as an example @

© Jane Fisher


https://docs.google.com/spreadsheets/d/1SR2fFiaLKGaSPs0neihFiD5d1l0y0y0H/edit#gid=1001544033

You can vow read the stript fogcﬂmr and sty
character study, 50 that when you:come fi i-élo yo - 5etond ved

know the characters and the’ Pt of the wide extract and can dmw on it knowlcdgc in ‘P“’
actiities and explorations of staging them. You can keep character rotes in the second tab of

the unifing sheets or yu can keep notes in ur stript. See newt slde.

CHARACTER WHO AGE(ISH) APPEARANCE SAID ABOUT SAID TO SAYS FACTS QUESTIONS

wealthy and ruthless
businessman; big, bluff and
upfront, what you see is what
you get

TESS his younger daughter 20
his older daughter with Molly, his M
late wife

CRAIG Julie's husband 45
Julie and Craig's daughter,
Bruce's granddaughter

BRUCE 70

JULIE

RACHEL 17

© Jane Fis er



TIPS FOR SCRIPTS «
NOTES |

We print our stript with a
blank: page vext to each
pade for votes, disgrams
for staging efc. We keep
al vofes in pencil o0 we
can keep changing them
a5 we gp on. on the Front
inside cover we use post-it
notes to keep Character
nites. We can keep adding
t these if needed

Blank page for notes

© Jane Fisher
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Mter acoding, create a fami tree;-

showing the “velatinships to each |

Tinefine,

"V create o timeline of events From
Pruce's' bivth through to precent

other. e dy (208 was when the play came
Include: Bruce, Moy, Amy, Tess, Thass do not need fo be out) You can use the Characters
Julie, Craig, Rachel. ZeQL and pretty diagrams. | 45 fo work wost fhings out.
Chon how oot s veted to the doq”;:kj 5:?ﬁgr5k§fch will | There are bts of clues in the
frer it to. It's to he.g vouood | text. Include al their births and

: understand the other votable events. Show low old

Extenson pick a qute that shows | o2 ONships and history. | gach churacter was 4 edch stage.

. . . $ the act of : .
something about the velationship. is the I ;‘r‘r’]'i':]% .'f that !




E UNDERSTUDY

DRAMA & THEATRE RESOURCES

i

This resource is a freebie from
www.the-understudy.org
It is designed to help you set up your scripts so that you will find
working with our slides to explore this play much easier. And you
will feel organised before you embark on your exploration.
The full set of resources are published over a series of dates as we
write and publish as we go, due to the time constraints of receiving

new material each September. For more details, go to:
https.//www.the-understudy.org/igcsedramapre-release

© Jane Fisher



http://www.the-understudy.org
https://www.the-understudy.org/igcsedramapre-release

