
© Jane Fisher 



© Jane Fisher © Jane Fisher

De󰈀r 󰈜󰇵a󰇹󰈋󰈩r󰈻,

Thi󰈻 󰈎󰈼 󰈢ur 󰇾󰈹󰈩󰇵bi󰈩 󰈸󰇵󰈼o󰉉r󰇹󰇵 󰉄o 󰈎n󰉃󰈹󰈢du󰇹󰈩 󰉄h󰇵 󰈻e󰇸󰈡n󰇷 󰇵󰉖t󰈸a󰇸t󰈻 󰈡󰇿 t󰈊󰇵 P󰈹e-󰈤󰈩l󰇵a󰈻󰈩 M󰇽󰉄er󰈎󰇽󰈗 󰇿or M󰈀󰉘/Jun󰈩 2026. 

We l󰈎󰈔󰇵 󰉄o 󰈎n󰉃󰈹󰈢du󰇹󰈩 󰉄h󰇵 󰈥󰈘ay󰈻 󰈎󰈞 󰇽 fu󰈝 󰉓󰈀y 󰉃󰈋󰇵n 󰇷o 󰈀 fi󰈹s󰉃 󰈹e󰈀d 󰉃󰈢󰈈et󰈊󰈩󰈹 b󰇵󰇾o󰈹󰈩 s󰉃󰇽󰈹ti󰈝󰈈 t󰈊󰈩 󰇶󰇵ta󰈎󰈗󰇵󰇶 p󰈸a󰇸t󰈎󰇹󰇽󰈘 ex󰈥󰈘󰈡r󰇽󰉃i󰈡󰈞 󰇽n󰇷 a󰈼s󰈡󰇹󰈏a󰉄󰈩d 󰉒󰈹󰈏󰉅en 
p󰈸a󰇸t󰈎󰇹󰇵.. I󰉄 me󰈀󰈝󰈼 t󰈊󰇽󰉄 s󰉃u󰇶󰈩n󰉃󰈼 h󰇽󰉏e 󰈹󰈩󰇽d 󰉃󰈋e 󰈩x󰉃󰈹󰇽c󰉃 a󰉄 l󰈩󰇽󰈻󰉄 t󰉒i󰇸󰈩 󰇽n󰇷 󰈈iv󰈩󰈻 󰉄h󰇵󰈚 󰉄im󰈩 󰉃󰈢 ‘󰇶ig󰈩󰈻󰉄’ t󰈊e 󰈦l󰈡󰉃 󰇽󰈞d 󰇹󰈋ar󰈀󰇹󰉄󰇵r󰈻, 󰇻ef󰈡󰈸󰇵 󰇸om󰈎󰈝󰈈 t󰈢 t󰈊e󰈎󰈹 
p󰈸a󰇸t󰈎󰇹󰇽󰈘 wo󰈸󰈕 󰈀n󰇷 󰉓r󰈏󰉅e󰈝 󰉓󰈡r󰈔. I󰉄 me󰈀󰈝󰈼 t󰈊󰇽󰉄 w󰈊e󰈞 t󰈊󰈩󰉙 d󰈢 󰉃󰈋e p󰈸󰈀󰇸t󰈏󰇹a󰈘 w󰈡󰈸󰈕, t󰈊e󰉙 c󰈀󰈝 󰇶r󰇽󰉒 o󰈞 t󰈊󰈩󰈏󰈹 k󰈝o󰉓l󰈩󰇷󰈈󰇵 of 󰈊󰈡󰉓 t󰈊󰇵 󰇸ha󰈸󰈀󰇸t󰇵󰈸󰈼 be󰈊󰈀󰉐󰇵 in 
t󰈊e 󰉓h󰈡󰈗󰇵 e󰉖t󰈸󰈀󰇸t 󰈏󰈝 o󰈹d󰈩󰈸 󰉄󰈢 s󰈊a󰈦󰈩 t󰈊󰇵i󰈹 󰈎d󰇵a󰈻. 

The󰈸󰈩 󰈏󰈼 so󰈚󰈩 󰈈󰉊id󰈀󰈝󰇸󰇵 on 󰉃󰈋󰈩 n󰇵󰉕󰉄 s󰈗i󰇶󰈩 f󰈢󰈸 i󰈞t󰈸󰈡󰇶󰉊ci󰈝󰈈 t󰈊󰈩 󰈦l󰇽󰉘 u󰈼󰈎n󰈇 󰉄h󰇵󰈻e 󰈼l󰈎󰇷󰇵󰈼. The󰈝 󰉄h󰈩󰈸󰇵 a󰈹󰈩 s󰈗󰈏󰇶es 󰇾󰈡󰈹 v󰇽󰈸i󰈡󰉊󰈼 ac󰉃󰈎󰉐󰈏ti󰈩󰈻 󰈘󰇵ad󰈎󰈝󰈈 󰉊p 󰉃o 󰈀 fi󰈹s󰉃 
re󰈀󰇷 󰇽󰈞d a 󰇾󰈩󰉓 s󰈏󰈚󰈦le 󰈀󰇹󰉄󰈏vi󰉃󰈎󰇵󰈼 to 󰈊󰈩󰈘p 󰈢󰈸󰈈an󰈎󰈻󰇵 i󰈞f󰈡󰈸󰈛󰇽ti󰈡󰈝. W󰇵 fin󰇷 󰉄ha󰉃 󰈼t󰉉󰇷󰇵󰈞t󰈻 󰈹es󰈥󰈡󰈞d 󰉏󰇵󰈹y 󰉒e󰈘l 󰉃󰈡 󰈋󰇽vi󰈝󰈈 t󰈊󰈎󰈼 k󰈏󰈝󰇶 of 󰈊󰈩󰈘p 󰉒󰈏󰉄h 󰈻e󰉅󰈎󰈞g 󰉊󰈥 
t󰈊e󰈎󰈹 s󰇹󰈹󰈏p󰉃󰈼 an󰇷 󰇻󰈩󰈏n󰈇 o󰈹g󰈀󰈝󰈏󰈼ed - 󰈩󰈻󰈦󰇵ci󰈀󰈗󰈘y 󰉃󰈋os󰈩 󰉒󰈋󰈢 mi󰈇󰈋t 󰉉󰈻󰉊a󰈘l󰉘 󰇻󰈩 t󰈊󰇵 󰈕in󰇷 󰉄󰈡 l󰈢󰈻e 󰈼c󰈸󰈎󰈦t󰈻, 󰈕e󰈩p 󰈊󰇽󰈘f-󰈊e󰈀󰈹t󰇵󰇷 󰈞ot󰈩󰈻. T󰈋󰈏s i󰈻 󰈀 󰈈r󰇵a󰉃 
op󰈥󰈡󰈹t󰉊󰈝i󰉄y 󰉃󰈡 󰉄󰇵ac󰈊 󰈼k󰈎󰈗󰈘s 󰈢󰇾 a󰈞󰈀l󰉘󰈼󰈏s a󰈝󰇶 󰈡r󰈇󰇽󰈞is󰈀󰉃󰈏o󰈞 󰈡f 󰈏󰇷e󰈀󰈼. Th󰇵 󰇾a󰇸t 󰉃󰈋󰈀t 󰉃󰈋󰇵 ex󰉃󰈹󰈀c󰉃󰈼 󰇽re 󰈡󰈝󰈘y 15 󰈥a󰈈󰈩s 󰈢󰈸 󰈘es󰈻 󰈛󰈩󰇽n󰈻 󰉄he󰉘 󰇸󰈀n 󰈔󰇵e󰈦 󰈡n 󰉃󰈢󰈦 of 
it 󰈀󰈝󰇶 f󰇵e󰈗 󰈼󰉉c󰇹󰇵󰈼s󰇾u󰈘. 

The 󰈻󰈩󰇸󰈢n󰇷 󰈦la󰉘’󰈼 fir󰈻󰉄 se󰉃 󰈡󰇿 s󰈗󰈏󰇶es 󰇾󰈡󰈹 p󰈸󰇽󰇸ti󰇹󰈀󰈘 󰇵x󰈥󰈘or󰈀󰉃󰈏o󰈞 󰈎s 󰇷󰉊e 󰈡󰉊󰉄 on 󰈡󰈸 󰇻󰇵fo󰈸󰈩 S󰉊󰈞da󰉘 16 Nov󰈩󰈚󰇻󰇵r. 

We 󰈩x󰈥󰇵󰇸t i󰉃 󰈛󰈎g󰈊󰉄 b󰇵 a 󰈗󰈎󰉅󰈘󰇵 e󰈀r󰈗󰈏e󰈹, b󰉉󰉃 󰇶󰈢n’󰉃 󰉓an󰉃 󰉄󰈡 m󰇽󰈔e 󰈦r󰈡󰈚󰈏󰈼es 󰉒󰈩 󰇸󰇽n’󰉃 󰈕e󰈩p. 

If 󰉘o󰉉 󰉓󰈢ul󰇷 󰈘󰈎k󰇵 󰉃o 󰈦r󰈩-󰈢󰈸󰇶er (󰈩󰈻󰈦󰇵ci󰈀󰈗󰈘y 󰈏󰇾 󰉙o󰉉 n󰇵e󰇷 󰉄󰈡 p󰇽󰉘 󰉐i󰈀 󰇽 ba󰈝󰈕 t󰈸󰈀󰈞s󰇾󰇵󰈹 f󰈸o󰈛 s󰇹󰈋󰈡󰈢l) 
yo󰉉 󰇹󰇽󰈞 do 󰈻󰈡 󰈏󰈞 t󰈊e 󰈼h󰈡󰈥: w󰉒󰉓.t󰈊e-󰉉󰈞d󰇵󰈸󰈼tu󰇷󰉙.󰈡r󰈇/s󰈊o󰈦
Ot󰈊e󰈹w󰈎󰈻󰇵 󰉙o󰉉 c󰇽󰈝 󰇻uy 󰈀󰈝 󰈏󰈞s󰉃a󰈞t 󰇷󰈡󰉓n󰈗󰈢a󰇶 󰈀s 󰈻󰈢o󰈞 󰈀s 󰉃󰈋󰇵y a󰈸󰈩 󰈦󰉊b󰈗i󰈼h󰈩󰇷.

Kin󰇷 󰈹󰈩g󰇽󰈸󰇶s,
Jan󰈩 

http://www.the-understudy.org/shop
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MU󰈠󰈾󰉎 
OP󰈜󰈾󰈭󰈯S
● Fro󰉛󰈩󰈞 󰈏n 

Tim󰈩 - 
Dy󰈻󰉄op󰈎󰇽󰈝 
Dar󰈔 
Am󰇼i󰈩󰈞c󰇵

● Nig󰈊󰉄 󰉑󰈎t󰉘 
Mar󰈔󰈩󰉄

● SE󰉑󰈙󰈮R 
CO󰈲󰇴󰈾L󰉚
TI󰈮󰈰 | 6 
Ho󰉉r 
Dy󰈻󰉄op󰈎󰇽󰈝

https://www.youtube.com/watch?v=6HMF2rYw4K0
https://www.youtube.com/watch?v=6HMF2rYw4K0
https://www.youtube.com/watch?v=6HMF2rYw4K0
https://www.youtube.com/watch?v=6HMF2rYw4K0
https://www.youtube.com/watch?v=6HMF2rYw4K0
https://www.youtube.com/watch?v=-BiObpmuDmQ&list=PLVa2pM4HDf197RqEofIeW3BcAxQgfQ8TU
https://www.youtube.com/watch?v=-BiObpmuDmQ&list=PLVa2pM4HDf197RqEofIeW3BcAxQgfQ8TU
https://www.youtube.com/watch?v=ktghwHsseIg
https://www.youtube.com/watch?v=ktghwHsseIg
https://www.youtube.com/watch?v=ktghwHsseIg
https://www.youtube.com/watch?v=ktghwHsseIg
https://www.youtube.com/watch?v=ktghwHsseIg
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In 󰈇󰈹o󰉉p󰈻 󰈢󰇿 3-5, c󰈸e󰈀󰉄󰇵 a p󰈎󰇵󰇹e 󰈡󰇿 d󰈸󰇽󰈛a b󰈀󰈻󰇵󰇶 on 
w󰈊a󰉄 y󰈡󰉊’󰉏e 󰈼󰈩󰇵n 󰈻o 󰇿󰈀r. Y󰈢u d󰈡󰈝’󰉄 n󰇵e󰇷 󰉄󰈡 

in󰇹󰈡󰈹p󰈢󰈸a󰉄󰈩 󰇵ve󰈸󰉙t󰈊󰈎󰈞g. Y󰈢u󰈸 󰈦󰈎󰇵ce 󰇹󰈀󰈞 b󰇵 󰈸e󰈀󰈘󰈏s󰉃i󰇸 
or 󰈻󰉄y󰈗i󰈼󰈩d. I󰉃 󰇸an 󰇼󰈩 󰇽 󰈼ce󰈝󰈩 󰈢󰈹 p󰈊󰉙si󰇹󰈀󰈘 t󰈊󰇵a󰉄r󰈩 󰈢󰈸 

a m󰈎󰉕. T󰇵󰉖t o󰈸 󰈞󰈡 t󰇵󰉕󰉄. Yo󰉉 c󰇽󰈝 a󰇶d 󰈚󰉉󰈼󰈏c.  



© Jane Fisher 



© Jane Fisher 



© Jane Fisher 



© Jane Fisher 



© Jane Fisher 

You will be working closely with 
this script for the next few 

months so get it organised, so you 
can access what you need easily, 
and you can easily see who is in a 

scene. 

The script is two acts. We’ve 
broken those down into seven 

units for our learning.   

© Jane Fisher
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Choosing a colour for each character 
and highlighting your whole script 
allows you to see who is in each 
scene and makes reading in class 
(or to yourself) and experimenting 
with scenes much easier. It also 
allows you to see how prominent a 

character is. 

Adding tabs to mark each section 
makes finding your place easy and 
helps organise the script in your 

head.    

Choosing a colour for each character 
and highlighting your whole script 
allows you to see who is in each 
scene and makes reading in class 
(or to yourself) and experimenting 
with scenes much easier. It also 
allows you to see how prominent a 

character is. 

Adding tabs to mark each section 
makes finding your place easy and 
helps organise the script in your 

head.    
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In drama analysis, directors 
and designers often break 
down the script into units. 
This makes it easier to 
analyse what is going on. 

We like to give each unit a 
name to help us remember it 
and to be able to talk about it 
with our class / company. We 
try to choose names that are 
simple and easy reminders of 

events. 

Different directors/designers use 
different ways to decide where a unit 
starts and ends. Often an entrance or 

exit of a character is useful as it means, 
characters intentions change. Each play 
is unique as is each decision about how to 

do this. 

Different directors/designers use 
different ways to decide where a unit 
starts and ends. Often an entrance or 

exit of a character is useful as it means 
characters’ intentions change. Each play 
is unique as is each decision about how to 

do this. 

© Jane Fisher

UNIT 1 2 3 4 5 6 7

PAGES 15-26 16 - 18 18 - 19 19 - 21 21 - 22 22 - 25 25 - 27

LINES 1 - 67 27 - 121 122 - 182 183 - 251 252 - 333 334 - 442 443 - 520

NAME
MESSAGES REBOOTING 

NAN
MALFUNCTIONING

THE 
MEETING

JEROME'S 
FIANĆE

SHE'S AN 
ACTRESS, 

SINGER AND A 
DANCER?

LUPUS 
CALLS 
AGAIN
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Yo󰉉 c󰇽󰈝 󰇸om󰈥󰈘󰈩t󰇵 󰉃󰈋is 󰇷󰈡󰇸󰉊me󰈝󰉄 󰈀s 󰇽 󰇹󰈘as󰈻 󰈡󰈹 󰇽s i󰈝󰇶󰈎v󰈏󰇷u󰈀󰈘s. Y󰈢u g󰈩󰉃 󰇶󰇵ep󰈩󰈸 󰉊󰈞de󰈸󰈼t󰈀󰈝󰇶󰈏n󰈇 a󰈞d 
mo󰈸󰈩 󰇽󰉅e󰈞t󰈎󰈢󰈝 󰉄o d󰈩󰉃󰇽i󰈘 󰈎f 󰉘󰈢u 󰈩󰇽󰇸h 󰇷o 󰉙󰈡󰉊r o󰉒󰈞 b󰉉󰉃 󰉙󰈢u s󰈊󰈀󰈹󰇵 id󰈩󰇽󰈻 (a󰈞d 󰉒󰈡󰈹k󰈗󰈢a󰇶) 󰈎f 󰉘󰈢u 󰇶󰈡 󰈏t 

to󰈇󰈩󰉄h󰇵󰈸. O󰈹 yo󰉉 󰇹󰈢u󰈘d 󰈩󰇽󰇹󰈋 do 󰉘󰈡󰉊󰈹 ow󰈝 󰉄h󰈩󰈝 󰈼h󰇽󰈸e 󰈀󰈞d 󰇹󰈹󰇵at󰈩 󰇽 󰇹e󰈞t󰈸󰈀󰈘 d󰈢󰇹u󰈛󰈩n󰉃. I󰉄 he󰈗󰈦s 
en󰈡󰈸󰈛󰈢us󰈗󰉙 w󰈎󰉃󰈋 n󰈢󰉃i󰇸󰈎n󰈇 󰇶󰇵ta󰈎󰈗󰈼 󰇽n󰇷 u󰈞d󰈩󰈸󰈼t󰇽󰈝󰇶in󰈇 󰇶󰈩s󰈏󰈇󰈞 re󰈫󰉉󰈏󰈹em󰈩󰈝󰉄s. 

© Jane Fisher

Here’s a blank template with just the first one done as an example BLANK HENCEFORWARD  
UNITS.xlsx

https://docs.google.com/spreadsheets/d/14N_gva0teUc_jyHyunLvfTOmXaSMQK41/edit?gid=1001544033#gid=1001544033
https://docs.google.com/spreadsheets/d/14N_gva0teUc_jyHyunLvfTOmXaSMQK41/edit?gid=1001544033#gid=1001544033
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You can now read the script together and stop to complete your uniting document and 
begin a character study, so that when you come to do your second read and practical 
explorations, you know the characters and the plot of the whole extract and can draw on 
that knowledge in your activities and explorations of staging them.  You can keep character 
notes on the second tab of the uniting sheets or you can keep notes in your script. See 
next slide.  

© Jane Fisher



© Jane Fisher 

TIPS FOR SCRIPTS & 
NOTES

We print our script with 
a blank page next to 
each page for notes, 
diagrams for staging etc. 
We keep all notes in 
pencil so we can keep 
changing them as we go 
on. On the front inside 
cover we use post-it 
notes to keep character 
notes. We can keep 
adding to these if needed. 

Character Notes

Blank page for notes © Jane Fisher
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This resource is a freebie from 
www.the-understudy.org

It is designed to help you set up your scripts so that you will find 
working with our slides to explore this play much easier. And you 

will feel organised before you embark on your exploration. 
The full set of resources are published over a series of dates as we 

write and publish as we go, due to the time constraints of receiving 
new material each September. For more details, go to:

https://www.the-understudy.org/igcsedramapre-release

© Jane Fisher

http://www.the-understudy.org
https://www.the-understudy.org/igcsedramapre-release

